, a memoir that chronicles the trials and tribulations of intergenerational dating. Both summoning and yet disavowing the possibility of shame, Knight's words are revealing in gesturing towards the recognition of a very contemporary discord between the historical construction of older women's sexuality as taboo, and the reconfiguration of this taboo in the contemporary moment. Indeed, while critics such as Susan Sontag have long positioned the experience of ageing for the older woman within the decline narrative as 'a humiliating process of gradual sexual disqualification', 2 representations of sexually active older women have become increasingly visible over the past decade through the cultural ubiquity of the 'cougar': an older woman who seeks younger lovers. By celebrating a woman's capacity to 'flirt, flourish and fornicate into [her] fifties and beyond', 3 both Salisbury's debut memoir and its sequel, The Toyboy Diaries 2: The Daily Male (2009), ride the crest of the wave of this recent fascination with sexually agentic midlife women apparent across all aspects of contemporary cultural production.
Certainly, even though Lynne Segal as recently as 2007 identified the sexual agency of the older woman as a form of 'dissident desire ', 4 it is clear that the desiring and desirable postmillennial midlife woman has now cast off at least some of her dissidence. Rather than a transgressive figure, she has instead become a central, perhaps even reactionary, archetype of popular culture -as Sharron Hinchliff demonstrates in her chapter in this book. One needs only to cast a cursory glance at any aspect of visual and print culture to see both the presence of the cougar and her deployment as a standard bearer of youthful postfeminism, for within this cultural discourse her sexual activity is invariably linked to her 'girling'. Postfeminist culture has, after all, reconstructed our entire understanding of the relationship between age and womanhood, as Sarah Projansky contends:
If the postfeminist woman is always in process, always using the freedom and equality handed to her by feminism in pursuit of having it all (including discovering her sexuality) but never quite managing to reach full adulthood, to fully have it all, one could say that the postfeminist woman is quintessentially adolescent no matter what her age.
5
Within this climate the cougar is able to legitimise her voracious sexuality as culturally acceptable because her literal age belies both her physical appearance and her embracing of the hedonistic pleasures of youth. Indeed, it is in this context that the representation of the cougar rose to discursive prominence in 1998 with the appearance of Kim Cattrall's hypersexual Samantha Jones in Sex and the City (1998 City ( -2004 Beyond popular entertainment, Google searches of terms such as 'cougar woman' yield not only the international dating websites cougerlife.com , cougered.com and dateacougar.com , but also clubs and societies such as therealcougarwoman.net for the 'smart, sexy, independent and proud' woman over 40 who is 'not afraid to try new things, and even if she is, does it anyway.' 6 The mission statement on the homepage of this particular website is revealing:
The mission of The Real Cougar Woman is to re-connect women to their power. Too often women lose sight of their precious dreams because of the demands that life puts on them. Too often women are conditioned by old fashioned role models that put them last on the priority line. We want to refocus those priorities so they can soar to new heights.
